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Fig. 26. Beaten gold cases which covered wooden bed-legs and a gold necklet with a single 

red cornelian bead. 



a wooden pillow ; between his legs a sword or 
dagger ; beside his feet cowhide sandals and an 
ostrich feather fan (Figs. 20-26). At his feet is 
buried a ram, often with ivory knobs on the tips 
of the horns to prevent goring (Fig. 1 9). Around 
the bed lie a varying number of bodies, male and 
female, all contracted on the right side, head east. 
Among them are the pots and pans, the cosmetic 
jars, the stools, and other objects. Over the whole 
burial is spread a great ox-hide (Fig. 15). It is 
clear they were all buried at once. The men and 
women round about must have been sacrificed so 
that their spirits might accompany the chief to the 
other world. None of them, so far as I could 
observe, bore any marks of violence. Several 
had their fingers twisted into their hair or had 
covered their faces with their hands. One 
woman had struggled over on her back and was 
clutching her throat. But most of them lay com- 
posed as if minded to die quietly, according to the 
custom of their fathers. I could not escape the 



belief that they had been buried alive. Who are 
these people ? There are, it is true, a few negroes 
among the women ; but the chief men are all 
broad headed and straight haired. If they are 
Egyptian, whence comes the strange pottery and 
the awful burial custom? It is hoped to submit 
the bones to Prof. Elliot Smith, who will without 
doubt be able to say whether the men were 
Egyptians or not. If they are neither Egyptians 
nor negroes, then there are many possibilities — 
Arabs, Libyans, a mixed band of adventurers from 
the north, or even Hyksos. The name of Sheshy, 
supposed to be a Hyksos king, is found on several 
of the seal-impressions. But it is not possible at 
present to reach any safe conclusion on the race of 
the men of Kerma. The expedition hopes to 
return there the coming winter and with favoring 
chance to unravel the mystery. There are other 
mounds north of the cemetery of the Hyksos 
Period and they may give us remains of the earlier 
garrisons. G. A. R. 



The "Liber Studiorum" of J. M. W. Turner 

Third Exhibition of New Accessions, March 25 to May 4 



THE exhibition recently opened is devoted to 
a selection from the " Liber Studiorum " col- 
lection bequeathed to the Museum by the late 
Francis Bullard. 

Much has been written about Turner and this 
remarkable series of mezzotint landscapes, and ex- 
hibitions of the "Liber'* have repeatedly been held, 
of late years, both in the Museum and at Harvard. 
While, therefore, the novelty of the subject could 
hardly be expected to arrest the attention of visitors, 
lovers of prints cannot fail to be impressed by the 
beauty of impressions and the wonderful complete- 
ness of this collection. Collectors know the difficulty 
of obtaining fine impressions of the first published state 
of many Liber prints. In the Bullard Bequest they 
will find not these alone, but also etchings, one, two 



or more engraver's proofs, besides later impressions 
of nearly every subject. The Museum feels justly 
proud of a collection which not only outranks any 
other of the present day, but is conceded to be 
the most comprehensive ever brought together. 

While naturally this element of completeness 
will appeal most strongly to the specializing student 
and collector, the modifications which often occur 
between the earliest proof and the plate as pub- 
lished, really make of the same subject a chain of 
subjects, each endowed with characteristics and a 
fascination all its own. Take for instance Chep- 
stow Castle, River Wye (Case 20). The early 
engraver's proof shows us a darkish dawn ; the 
features of landscape and edifices are seen in 
broad masses, and above all is a lowering sky. 
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This aspect changes in the next proof to an effect 
nearer sunrise. Light glints through the embrasures 
of the windows and spreads afar over the scene. 
In a later proof the scene changes radically and 
shapes itself into the plate as afterwards published. 
Berry Pomeroy, called Raglan Castle (Case 29), 
in the earliest proof, with its broad, flat tones of 
sepia, bears a striking resemblance to a wash-draw- 
ing. In the next proof we witness the introduction 
of high-lights and modifications of shape and tone, 
which by degrees evolve the familiar, lovely 
"Raglan, in utter solitude, amidst the wild woods of 
its own pleasance." But apart from such radical 
modifications as, for instance, in the Source of the 
Arveyron (Case 28) with its dark, sketch-like 
touched proof and the later silvery distance, there 
is a fascination more subtle in the minor changes. 
Look, for instance, at the Chain of Alps (Case 
2 1 ) proof and published state. You feel a differ- 
ence, a greater remoteness of the middle distance, 
and upon analysis it explains itself by a change of 
tonality of the valley beyond the vineyard in the 
foreground. Jason (Case 3) and Hind Head 
Hill (Case 12) are mines of such shifting accents 
and values, and this command of effectiveness, this 
astounding skill in differentiation of tones, in har- 
monizing values distorted by wear stood Turner 
in good stead in his fight for prolonging the life of 
his plates. The Mer de Glace (Case 25) is a 
striking instance in point. In the third state the 
original scheme of lighting has been seriously im- 
paired by wear. See how he centers light on the 
glacier, and with comparatively little reworking 
gives the plate a new lease of life and effective- 
ness. Then there is that marvel of atmosphere 
and of persevering effort against all manner of 
accidents — Inverary Pier (Case 1 7) and its twin 
for technical intricacy — the Calm (Case 22) with 
its beautiful, sunny fourth state. Both are his own 
plates throughout, and both are extremely interest- 
ing in late as well as early states. 

The serial publication of " Liber Studiorum " 
was discontinued after seventy-one subjects had 
been issued. The remainder of the hundred plates 
originally projected were left by Turner in various 
stages of completion, some not carried beyond 
the etching, the last nine subjects not put on copper 
at all. It goes without saying that these plates, of 
which engraver's proofs only had been printed, are 
of extreme rarity. It is here that the completeness 
of the collection shows to greatest advantage. 
Series like the Stork and Aqueduct (Case 33), 
aside from its beauty and the interest of successive 
changes, the Lost Sailor (Case 38) with its won- 
derful surf action, or the subtle Moonlight on the 
Medway (Case 37) are quite impossible of dupli- 
cation, and each, in its beauty and variations, is of 
compelling interest. 

It has not seemed expedient, at this time, to 
show the entire series of impressions of any one of 
the important subjects. Perhaps nothing could 
better illustrate the wealth of material in the col- 



lection than the fact that, after taking out nearly two 
hundred prints for the present exhibition, the series 
is still complete in the published portion, and offers 
ample continuous material in etchings, proofs, and 
published states to satisfy exacting demands. 

No attempt has been made in the foregoing 
remarks to pick favorites, else gross injustice had 
been done to such splendid compositions as 
ALsacus, with its sylvan gloom and sunny laughter, 
Solway Moss, with its wide outlook on league 
upon league of wet, glistening reaches, Ben 
A rthur, crowned with portentous clouds, or Stone- 
henge t with the hum of daily life flitting past, a 
scene of massive immobility of the distant past. 
These and many others would necessarily have 
claimed comment in a selective review. 

Cases 39 to 42 are devoted to an unnamed, 
unpublished, and very rare sequence, variously 
known as "Little Liber" or "Sequel to * Liber 
Studiorum/ " — a beautiful series unmistakably 
Turner's own handiwork. E. H. R. 



A Children's Loan Exhibit of Prints 

WITH the cooperation of many friends, the 
Museum has put in circulation in the city a 
selection of fifty- eight prints interesting to children, 
of designs by Edmond Dulac, Maxfield Parrish, 
Randolph Caldecott, Walter Crane, and Jessie 
Willcox Smith. The prints are in color and illus- 
trate in many cases favorite stories. They are a 
selection from a larger number, including also prints 
in black and white, which were chosen by a jury 
of children for the Children's Exhibition recently 
held in the Print Rooms of the Museum. They 
have been shown at the South Bay Union and 
at the South End Music School, 32 Rutland 
Street, and will be sent thence to the Elizabeth 
Peabody House, and later to the Ruggles Street 
Neighborhood House and other settlement houses. 

A Special Exhibition of Chinese 
and Korean Pottery 

March 18- April 15 

THE significance of the exhibition now arranged 
in the Japanese Court Gallery lies in its com- 
prehensiveness and quality. It illustrates the history 
of glazed Chinese pottery from the Han dynasty, 
which began in the year 206 B. C, to the Ch'ing 
dynasty which ended in 1912. It is especially 
rich in pieces from the Han, T'ang, and Sung 
periods, and in specimens found in Korean graves 
which are believed to be earlier than the fifteenth 
century. It comprises "tomb furniture," vessels, 
and figurines which were buried with the honored 
dead, as well as pots, jars, bowls, vases, and orna- 
ments made for various household needs. Most 
of the latter are confidently ascribed to the various 
kilns which are known to us through Chinese 
records, though some of them must wait to be 
named till China yields us more knowledge of her 
buried past. But whatever the difficulties of classi- 
fication the exhibition richly exemplifies the beauty 



